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Council of Monaco were to vote an amendment to the Consti-
tution of the United States."

It is true that no formal judgment can be passed except in
the name of a definite law, or dogma. We have no lack of
dogmatists today j fortunately, they belong to many warring
schools, and their mutual excommunications go far toward can-
celing their authority. The impression of one critic, however
decisive in tone, is not a valid judgment either: it is merely a
document on that critic's state of mind. Anatole France did not
like Zola in 1890, and admired him in 1900: this is not so much
a criticism of Zola as a chapter in the biography of Anatole
France. But, between these two extremes, rigid dogma and pure
impressionism, there is room for a "judgment" which is neither
absolute, nor purely personal.

The critic, we repeat, measures the degree of communica-
tion between author and reader, the actual or probable response
of the public. When he writes of well-known books, and par-
ticularly of classics, he is the secretary who registers public
taste 5 when he deals with new works, he stands as the repre-
sentative of the public, a committee of one appointed to investi-
gate and report. The report is factual, not dogmatic. "This
romance of the wide open spaces and of red-blooded he-men
will appeal to thousands of adolescent minds" $ "This experi-
ment in ellipsoid verse is meant to reach a handful of sophis-
ticates -, but they will declare that it has been done too often
before"; "This satire is likely to delight New York and the
would-be New Yorker for a season, its salt will soon lose its
savor" j "There are elements in this novel which could have
been appreciated by our forebears and would be appreciated by
our descendants." Every one of these statements is first of all a
forecast of the public mind 5 and it also constitutes a judgment.

Note that this type of criticism does not limit its scope to
probable success or failure in the material sense. It appreciates,
not merely whether the author has achieved what he wanted
to do, but also whether it was worth achieving. If we state that
a pornographic novel is admirably calculated to fascinate the